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Fascination for Japanese Calligraphy 
  In this issue of Mimitaro, we talked to a Japanese calligraphy (shodou) student 

from Higashiomi City, Mr. Stanislav Usov. 

 I came to Japan from Russia 4            
years ago and is now enrolled at 
Tankai School of Calligraphy. 
Perhaps, the circumstances 
surrounding my family and 
homeland has influenced me to 
study shodou in Japan.     

In recent years, Russia had an extensive reform in its 
political system. In the 1917 revolution, the Russian empire 
became the Union of Soviet Socialist Republic, but it 
collapsed in 1991 and was changed into the Russian 
Federation. Although it is now possible to freely enjoy 
various cultures, having been a socialist nation for a time 
during the Soviet era has made it like a country that went 
through a period of isolation, with hardly no relations with 
capitalist countries. The interaction with Japan, one of the 
few friendly countries then, was a valuable opportunity for 
the citizens to come into contact with foreign culture during 
that period. When my grandmother came into possession of 
things such as a Japanese-style calendar with pictures, she 
kept them even after it has been used, cutting out the 
pictures and using them as decorations, or even giving it to 
friends as a present. Even my parents who were both 
painters, made research on Oriental arts and ideas while 
studying painting in the university. My father also trained in 
judo. I grew up listening to a lot of stories about the Orient 
from such parents since I was young.    

     
In the university and graduate school, I majored in 

Mathematics for 8 years and specialized in information 
security management. However, my interest in Japanese 
history, culture and language has heightened since I was in 
the university, and I studied Japanese on my own and 
looked forward to doing research on documents about 
Oriental culture. Due to its linguistic nature, “Calligraphy” 
(sho) is not commonly known to foreigners, but I was drawn 
to it the moment I laid my eyes on it. I was determined to 
give it a try. After graduate school, I came to Japan to fulfill 
my desire to be acquainted with the Japanese culture. First, 
I enrolled at a Japanese language school in Osaka for 2 
years. Meanwhile, while experiencing various Japanese 
culture, my passion for shodou remained and I decided to 
enroll at Tankai School of Calligraphy.    

            
This was the first time for me to actually experience 

shodou. Since Kanji is the core of “calligraphy”, it may prove 
difficult for foreigners, but I feel it is Kanji itself that makes it 
interesting. I met a lot of good people while studying shodou 
in this school, and my impression about it has swiftly and 

steadily become broad and full. I, then, was able to 
understand why I was attracted to calligraphy.  

 
Calligraphy, which originated in China, is a figurative art 

introduced to Japan along with the Kanji culture. There are 
other countries that have a culture of writing in beautiful 
characters, but in today’s modern society, just being able to 
read what is written has become the standard way of 
thinking. Even in my country during the Russian empire, 
people of high stature practiced the art of writing, in contrary 
to the era of socialism when it was not regarded important 
and the consciousness to write beautifully has faded.   

  
Writing with ink and brush, instead of pen and pencil, is a 

distinctive feature of calligraphy. With the use of such tools, 
the written lines may show thickness and energy that serve 
as a rich expression of the person who wrote it and is also 
referred to as the “art of lines”. A good piece of work is said 
to be brought about     not only by the “creator’s own 
ability”, but also with what is called as “Bunboshiho” or the “4 
important tools of calligraphy”, such as brush (fude), paper 
(washi), ink (sumi) and ink stone (suzuri) which are all 
considered vital in the process. Thus, it is not only the artistic 
nature in the finished work, but as the saying, “The style of 
writing is the man himself”, it reflects the person’s 
individuality and enable us to feel his work taking form with 
his every breath. Moreover, it is an interesting world because 
those who look and reflect on a work of art may even reveal 
their own personality.     

       
In a culture with a long history, there are various ways of 

writing depending on the period. Among them, the one I like 
best is “Reisho” (clerical 
script), a typeface used by 
bureaucrats to write official 
documents in the old days.  
In Japan’s Taisho era, it 
was a neatly written font 
found in signboards and in 
the kanji characters “千円” 
in 1,000 yen bills.      
                       

I came to Japan seeking knowledge in calligraphy, but I 
cannot simply leave Ryugu-jo (“the palace under the sea”) to 
go back home just like “Urashima Taro”. ※(See next page) 
Whatever path I choose from here, I will continue to learn 
calligraphy, which I will value as a friend for life. And if given 
the opportunity, I would be glad if I could widely convey the 
wonder of calligraphy.  
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